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Hi, Mike & Jim! 
Congratulations! August was the one year anniversary of The Aztlander It's a 
lot of labor, but you have created a whole new avenue for archaeology of the Americas. 
It is a rich new avenue for researchers, archaeologists, and scholars to gain exposure 
for their work and for an International audience to gain from it. Thank you. 
— Janice Van Cleve (Author/Independent Researcher) 


Welcome to The Aztlander ! 
Welcome to your October issue of The Aztlander. We have alot of cool stuff to 
read and zooms we’re announcing to keep you busy through the fall months! 


Contact Michael Ruggeri at this hyperlink: michaelruggeri@mac.com 
or Jim Reed at this hyperlink: mayaman@bellsouth.net 


If you are not already, let us know that you want to become an Aztlander subscriber! 


Monday, October 10 - 8 PM ET «7 PM CT 


“Newly Discovered Masterpieces: 
Ancient Maya Figurine Molds” 
with Mark Van Stone, Ph.D., G.F. — UT-Austin 
Access and download this active hyperlink: https://usO2web.zoom.us//89681134602 


In 2014, Mark Van Stone discovered a rich collection of 208 ancient 
Maya molds in the Ruta Maya Foundation collection. Along the way, 
he has learned a great deal about the role played in Maya society 
by Maya figurines. You’ll never guess! As he puts it, “Unlike all other 
Maya artworks, figurines were not just for the elites — They were 
accessible to everyone. This compelling feature kept us going for all 
this time!” Since then, he has worked — with co-author Paul Johnson — 
on a catalog of the molds, (at right) and it was finally published 
and now available on Amazon. Mark will “Tell it like it is!” Be there! 


Makan Stone / Paul Johnson 


Mark Van Stone is a lifelong autodidact, netsuke carver in Japan, 
clay-animator, Guggenheim Fellow, with a Ph.D. in Maya Hieroglyphs 
(UT-Austin). A gamma-ray astronomy tech with a BA in Physics, 
then a calligrapher, carver, and paleographer, Mark is now professor of 
Art History. Mark’s approach to understanding the craft and practicing it: 
“Picking up a pen or a chisel will teach you something about paleography 
or sculpture IMS Live Streaming 9.14.2022 that you can learn in no other 
way.” In 1997, Michael Coe invited him to be co-author for Reading the 
Maya Glyphs — because, Coe said, “You're a calligrapher. Your glyph 
drawings are the best.” Mark’s most recent book, Maya Mold Made 
(with co-author Paul Johnson), is a catalog of Ancient Maya ceramic 
molds and an investigation into the function of Maya figurines. 


Aztlander Scholarly Focus: Mark Van Stone, Ph.D., G.F 


Confronting Maya Figurine Technology 


Note: This article originally appeared in the April Institute of Maya Studies Explorer newsletter, Vol. 50, No.4 


| first visited the Ethnographic Museum in Dahlem, Berlin, just after 
the fall of the Berlin Wall. The curator, Maria Gaida, kindly showed 
me around their storage and study rooms, and there | saw two 
Dieseldorff Whistle-Thrones, side by side in a storage vitrine 
(Figs. 1, 2, 3). 

This irrefutable evidence that ancient Maya manufactured some 
of their art using molds transformed my conception of their stone-age 
civilization. A k'atun later, in the bodega of Fundación La Ruta Maya 
(FRM), marveling at the molds that became the subject of his book, 
my mind wandered back to that first revelation. | little suspected that 
among that substantial collection on the shelves before me lay the 
very molds which printed those thrones | had seen in Berlin (see 
Figs. 4-6 here, 7-8 on the next page). genes nmn 


Whistle -Throne in the Museum in Dahlem, 
Berlin, donated in 1895 by Dieseldorff. 


Fig 2: Dieseldorff Whistle -Throne in 
the Museum in Dahlem, Berlin, donated 
by 1913, lost in WWII. 


Erwin Dieseldorff (for portrait, 
see Fig. 9, on the page after next) 
started his coffee finca in 1888 inthe _ 
Alta Verapaz region of Guatemala. ys a, oa 

. " . I — 
That region was the first to receive front panel and fragments in 
sustained attention from Maya the Guatemala National Museum. 
archaeologists and ethnographers; 


for example, it was the Fig 5: Throne side panel mold (FRM). 


source of the famed Chama painted vases (Fig. 10, on the 
page after next) His genteel home became a meeting place for 
archaeologists of the generation of Maler, Sapper, and Schellhas, 
and soon he was digging ruins on his own. (The field was 
substantially more relaxed in those days!) One of the ruined 
buildings he excavated contained, by his account, 12 “thrones” 
on which were seated lords (he identified them as the deity 
“Tzultaca”). Alas, the architecture of these buildings was of 
poorer quality than, say, Tikal; the roofs tended to collapse 
and smash the contents to bits. (Chama vases usually 

S f were found in 100-200 pieces.) 

i ( My co-author Paul Johnson researched Dieseldorff’s 
S ig publications, which included photographs of his reconstructions 
Fig 6: Dieseldorff Throne mold at the Guatemala Of one Throne and its Sitter. (Throne A, and the “god” seated 
National Museum. Photo by Mark Van Stone. continued on next page 
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Confronting Maya Figurine Technology continued from the previous page 


Figs. a., b., d., f., and i. 
La Ruta Maya collection 


The rest from 
Museo Nacionál de 
Antropología e Historia, 

Guatemala 


& Museum für Volkerkunde, 
Berlin 


f. 
Fig 7: Molds and printed fragments of Dieseldorff White-Thrones. 


Fig 8: Printed fragments of Dieseldorff Whistle -Thrones. continued on next page 
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Confronting Maya Figurine Technology continued from the previous page 


thereon, Fig. 12, see next page.) Fe : STS 
What struck us initially was the orig i 
disparity between the smallish 
throne and its huge occupant (with 
headdress, nearly thrice the height 
of the Throne itself). But, although 
he does not specify whether the 
dozen figurines and platforms were 
the same height or varied in size, 
we have to take Dieseldorff's word 
for it: among a dozen fragmentary 
seated rulers/gods, he says these 
two went together. 

Like the stelae of Quirigua 
and the Incensario-stands of 
Palenque, the body and face of ee es i ae 
the Sitter is sculpted in the round, PAE erwin Paul Diesclaar. 
while the headdress is in bas-relief. Like a Las Vegas showgirl, 
the feathers look enormous, but are not so heavy. We looked 
into the Dieseldorff archive (about 1500 fragments) in the 
Ethnological Museum, Berlin (EMB), in Guatemala’s Museo 
Nacional de Antropologia y Etnografia (MUNAE), and the FRM 
collection, and found a wealth of matching and near-matching a ee ae ; i l ? 
items. (Fig. 11. Catalog-card of EMB Throne-Sitter’s jis EROSA hor GUNE NAMA VARS: 
head; and Fig. 13. Molds and similar faces from : 

FRM and MUNAE.) We thought that Fig. 13 
portrayed the actual head of the figurine in Fig. 12, 
but now we are not so sure. The cracks don’t 
exactly match, and some pieces missing in the 
photograph, seem to have reappeared in the 
actual item. The rest of the figure was lost. The 
museum in Berlin suffered some damage at the 
end of WWII. 

Note in Fig. 13 (see page after next), 
features that identify the mold (our Mold F-9) with 
various cast manifestations of the same character 
(e.g., distinctive turban, side-locks). 

However, these examples originated from 
several different molds, of different sizes; she 
must have been popular. Fig.13 also features ae 
a mold for an arching panache of feathers, that 44 Sd EP Ructtg 
appears in some versions of this individual cea | 
(Fig. 14). The many molds which went 
into the production of these Sitters allowed Fig 11: Berlin Museum catalog card: Throne-Sitter’s head (EMB). 
a lot of variation from mix-and-match. 

Justin Kerr, who photographed the seated lady figurine in Fig.14, said he believes this Lady was put 
together out of several pieces, which may not have been together originally. (This pastiche is common for large 
K’iche’ burial urns. FRM has one donated by Francis Robicsek, which he told them had been so assembled.) 
In any case, she wears a feather-panache very similar to the FRM mold, as well as a Fish-and-Flower on 
the other side of her head. This popular Maya aquatic motif was also popular (and its avian reflection, the 
Hummingbird- and-Flower). Perhaps it symbolizes fertility and sustenance, and as we see on the right 
side of Fig. 14 (three pages from next). 

Until our investigation, no-one suspected that the “Denver Lady” was ever attached to a seat. (According 
to Kerr, the bottom of the figure was much-restored.) Of course, she could easily have been cast as a separate 

continued on next page 


continued from previous page 


(a) 
MUNAE has this 
partial duplicate 
of the serpent-wing 
headdress element above 


Figurine size estimated 
from Dieseldorff photographs 
and surviving fragments in 
EMB collection (Fig. 80b) 


Photographs — 

Figurine: photo courtesy 
of Latin American Library, 
Tulane University. 
Throne: EMB 


———— 


(b) 

EMB has a duplicate 
crown fragment of 

this style headdress 
(adhered disc likely 
not part of it). 


ae So 
é ae A 


MUNAE has this 
right-side small serpent- 
head crown fragment, 
mirror-opposite of the 
left-side above. 


Fig 12: Throne Figurine from Chajcar, wearing an elaborate headdress in low-relief. Reconstructed by Dieseldorff 
from several fragments, most now lost. His photo published in “Kunst und Religion der Mayavélker,” 1926, 
is illustrated here in scale to a photo of one of his Chajcar thrones, now lost since 1945. 
Height of figurine ca 38 cm; height of throne 13.5 cm. continued on next page 
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MUNAE / 
— Pérez Galindo 
p. 221 


16.2.5.129 


(c) AMUNAE turbaned head, 
with the same expression as the facing 
page figurine, has evidence that similar 
headdress elements were once 
attached to it. 


(d) Four MUNAE | 
face fragments. 
— Pérez Galindo pp. 219, 220, 170 


FRM mold F- 


Fig 13: Molds and faces — and feather-panache mold — of Turbaned Throne -Sitter with side-locks of hair. 
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Confronting Maya Figurine Technology continued from the previous page 


91 - Seated Lady figurine in the Denver Art Museum. a 4 z ar photograj phs: MUNAE / Pérez Galindo 
She is the right d shares features not only with the Upright tab for attaching 4 £ (a), we Berlin; & (h): Paul Johnson 
Dieseldorff enthroned figurines, but with many of FRM’s upper headdress elements, 

molds. Fully nineteen of the F-molds (female figurine) as also seen on Dieseldorff’s 

made seated figures; about six of these have approximately reconstructed figurine, 

the same size body as Fig. 78’s. While first writing this Fig. 89. 


catalog, we assumed that these figurines would stand alone 
(or rather, sit), but Dieseldorff’s discovery of figurines and 
thrones together calls that assumption into question. 

The fragile feather-headdress on Fig. 89a, and the 
panaches on this figurine, would certainly have been made 
separately, from molds like FRM’s I-1 and I-6, which 
allowed the artists to mix-and-match. 


On her left temple is a 
symbol of fertility, a Fish 
nibbling a waterlily flower. 
— Compare to Fig 92d, 
At her right temple she 92h next page, 
wears a feather-panache 
like Mold I-1 
would make. 
(See Fig. goe 
facing page.) 


< 

90 — (Facing page) 
Figurine fragments and 
molds from La Ruta Maya 
and MUNAE collections with 
similarities to Dieseldorff’s 
throne-related figurines from 
Chajcar, and the complete 
Denver Art Museum figurine 
at right. 


> All objects approximately to scale 


At about 34 cm x 28 cm x 14 cM, 


‘QOOUE 34 Cr 92 — Fragmentary examples of the Fish-and-Flower motif, from MUNAE and Berlin Dieseldorff 
this figurine is larger than our 


fragment collections (discussed on pp. 94, 96). These flat-relief fishes likely broke off of headdress 


estimates of other Throne figurine 
candidates. She is maximum size 
to fit on Throne A but perhaps was 
made for an unknown larger-sized 
throne. — Shown here at smaller 
scale than objects on facing page. 


— Photo courtesy of Justin Kerr (K2819) 


assemblages like the Denver Lady’s on the previous page. We guess them to be part of a complex of 
interchangeable headdress parts for the Whistle-Throne-Sitters, which included the Tlaloc mask, 
Open Maw, Vertical tab, Chaak flanges, Serpent-wing flanges, feather panaches, arching skybands, and 
headbands with disks. — (a), (b), (c) and (e) are chimeras with fish fins and mammalian heads with 


pointed (bat?) ears — (a), (b), and (c) are duplicates from the same mold. — (g), (h), and (i) are likewise 


printed from the same mold, while (d), (e), and (f) each amom a distinct fish mold.— Fragment (k) 
appears identical to Maudslay’s illustration (j). — (l) and (m) are mold duplicates.— Though (g), (h), 
and (i) are mold-mates, they were made from two different clays: (g) is buff-colored, (h) and (i) red. 


+ » A baker's dozen of “Fish-and-Flower” motifs cast from five or six molds. 


Fig 14: Molds and faces, and feather-panache mold — of Turbaned Throne -Sitter with side-locks of hair, now in the Denver Museum. 


item, just as headdresses were assembled mix-and-match. So 
many extant figurines were separated from each other after 
unscientific excavation, that we forget that (as in Michelle Rich’s 
El Peru-Waka’ Tomb 6 assemblage) these characters often were 
meant to be part of a group, interacting with other characters 
and items. (By the way, of the 15 large figurines in the El Peru 
assemblage, nearly every face had a mold-mate.) 

Given the rich trove of items made from the above molds, 
one might expect to find multiple copies pressed from our molds, 
but the reverse was true. Of 208 molds in the FRM collection, 
we were able to find only a handful of matching examples. 

The Dieseldorff Thrones were a striking exception. Fig. 15 and 
Fig. 16 (see next page) provide an idea of the range and variety of 
molds in the FRM collection. Luckily, most of them are strikingly 
well-preserved (the Throne-molds are an exception), and they 
provide rich additions to the corpus of Maya figurines. (By contrast, 
Dieseldorffs hoard of artifacts, like most from Alta Verapaz, are 

in pretty bad shape.) 

Fig. 17 (see next page), another Throne from Berlin, 
reveals a feature of Maya figurines which sets them apart from 
other figurine traditions in the world. For example, Egyptian, 
Etruscan, and Chinese tombs are full of figurines, from tiny 
to life-size. We usually interpret that they served to feed and 


Fig 15: Birds and faces of molds (FRM) to scale. 
continued on next page 


Nn, 
AS 


D 


=) Azitamder Scholarly Focus: Mark Van Stone, Pho. Gf 


Confronting Maya Figurine Technology continued from the previous page 


protect the dead forever, as seen in Egyptian tombs full of images 
of bakers, hunters, soldiers, and farmers, working hard to assure 
the comfort of the decedent through all eternity. (The mummies 
would be horrified that we — even archaeologists — plunder 
heir tombs to adorn our museums... Deprived of their 
armies of servants, are they starving and miserable 
in their Afterlife?) 

There were other uses for figurines: 
In Etruscan and Cycladic tombs they invoke l 
gods to protect and accompany the Dead. gen 
In homes, Roman lares occupied family 
altars, and Snake-Priestesses protected Cretan 
families. Every culture also makes dolls for various 
reasons, particularly for kids to play with and practice 
their roles as adults (viz, Barbie and GI Joe). 
Like Egyptian tomb-figure-workers, nearly Fig 16: The fragments today that go with Fig. 11, 
all figurines portray human beings, NOT Dieseldorff’s catalog card of the Throne-Sitter’s head. 


in lj f If they did not clearly fit together, one might be , 7 
gods. Herein lies much of their appeal. forgiven for doubting that such a large feather ai 78", 


Ann, 
€ 
C 
T 


But Maya figu rines are, with few flange would ever have been attached to such 
exceptions, musical instruments. Most a small head. Likewise, had not Dieseldorff found them together, 
have a whistle-mouthpiece, or they rattle. and insisted that these large figurines actually once sat upon such 


(Maya footed plates also rattle.) Even the small thrones, we would not have believed that they ever did. 
Dieseldorff Thrones had a whistle-mouthpiece attached so the 
hollow body of the Sitter would act as sounding chamber. See 
Fig. 17, Berlin Whistle-Throne. Many of the finest “Jaina’-type 
figurines were not whistles, for some reason. This is true of 

the 15 major figurines from El Peru-Waka’, but three of them 
(otherwise indistinguishable in function) do have whistle- 
mouthpieces on their shoulders. 

And, surprisingly, very, very few figurines are found in 
tombs. Archaeologists almost always find figurines in middens 
and household trash, broken. (The tombs at Jaina are outliers, an 
exception; there nearly every grave contained a figurine or two.) 
Temple B, the largest pyramid at Calakmul, was abandoned 
immediately after a ceremony which involved the breaking 
some 500 figurines on its steps. 

| postulate that figurines were (apparently ensouled) 
noisemakers; perhaps paraded and then ritually broken. Sahagun 
records echoes of this. He lists the animals and items sacrificed 
in various Aztec ceremonies throughout the year; two involve the 
sacrifice of figurines. And particularly, he describes the Toxcatl ceremony, wherein a young man impersonated 
the god Tezcatlipoca for a year. He would enjoy sensual and intellectual pleasures: studying religion, wearing 
fine clothes, wandering the streets dancing, playing music, dining on delicious foods, and married to four 
beautiful wives. At the conclusion of the year, he would ascend the steps of a temple, playing and dancing, and 
then lie on an altar and be killed. Making his final ascent, he broke four flutes, representing the four cardinal 
directions. Broken flutes represent the cessation of breath. | interpret these Aztec ceremonies as maintaining 
persistent traditions dating back to the ancient Maya and before. 

My Maya molds project began as a simple descriptive catalog, but expanded into a 440-page 
investigation into the surprising role figurines played in their society. From the beginning, | have been 
charmed by their deeply democratic aspect: The vast majority of Maya art we admire — jade, stelae, 
inscriptions, painted vases, books, mantles, palaces — was exclusively the province of elites. But mass- 
produced figurines were enjoyed by the hoi polloi, the proletariat. Their humanity touches us, connects 
more directly than most of other Mesoamerican artforms (which often are an acquired taste!) 


You can order new book here: Maya Mold Made P| 


Fig 17: Dieseldorff’s Berlin Whistle -Throne 
with whistle mouthpiece. 
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©) Noteworthy Posts in the News: Maya 


Sak Tz'i': Ancient Maya Kingdom 
Unearthed in a Cattle Ranch in Mexico 


Before the pandemic, the long-sought ruins of Sak Tz’’’, 
a small but influential Mesoamerican kingdom, were 
discovered on a cattle ranch in Mexico. This summer 
archaeologists returned to excavate it. 

Associate professor of anthropology Charles 
Golden and his colleagues have found the long-lost 
capital of an ancient Maya kingdom in the backyard 
of a Mexican cattle rancher. 

Golden, in collaboration with Brown University 
bioarchaeologist Andrew Scherer and a team of 
researchers from Mexico, Canada and the United Archaeologists work to excavate the capital 
States, began excavating the site in June 2018. y a et OOH ON ase ey 

ee pe gs : exico. Image Credit: Charles Golden for CNN.com 

Among their findings is a trove of Maya a 
monuments, one of which has an important inscription ARCEN 
describing rituals, battles, a mythical water serpent and PEE NE NONE 
the dance of a rain god. They’ve also found remnants oak a EE 
of pyramids, a royal palace and ballcourt. EIEI LE EEL] 

Cows grazed while the scientists worked. CERESC TTI doors 
Ensuring the animals didn’t trample the excavation, A i 
fall into deep pits, or soil the working area with 
dung, proved a daily challenge. 

Golden and his fellow researchers believe 2 AIA 
the archaeological site, named Lacanja Tzeltal for the i 
nearby modern community, was the capital of the Sak Tz'i' 
kingdom, located in what is today the state of Chiapas 
in southeastern Mexico. It was likely first settled by aii: ' s wen 
750 BCE and then occupied for over 1,000 years. Left, drawing of a sela found at the site. Right, 


It took five years to negotiate permission a digital 3D model. Image Credit: Stephen Houson 
to excavate on the property. In Mexico, cultural (Brown University)/Charles Golden (Brandeis). 


patrimony like ancient Maya sites are considered land might be confiscated by the government. Golden 
the property of the state, so the rancher worried his and Scherer worked with him and government 
ES p è g officials to make sure that this wouldn’t happen. 
Academics have been looking for evidence 
of Sak Tz'i' since 1994 when they identified ref- 
erences to it in inscriptions found at other Maya 
excavation sites. The realm is also mentioned in 
sculptures housed in museums around the world. 
The Sak Tz'i' kingdom was relatively small, 
straddling what is today the Mexican-Guatemala 
border. Why it was called Sak Tz'i', which means 
white dog, is unknown. 
A The most famous mention of the society, 
An enhanced map of the excavation site. The appeared in lintels over doorways at Bonampak, 


horseshoe-shaped structure to the left is the in which Sak Tz'i' captives are depicted defeated 
palace area. On the far right, center, is the and humiliated. Brandeis.edu has the report 


Monuments Plaza. Courtesy of Charles Golden. here: Most Famous Maya Site in a Cattle Field m 
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Tombs of Elite Wari Craftsmen 
Found in the Royal Necropolis 
in Castillo de Huarmey, Peru 


Castillo de Huarmey, meaning “the Castle on the 

River Huarmey,” was thought to be a cemetery for 
Wari royalty, a pre-Inca Middle Horizon civilization 
that flourished in modern-day Peru’s south-central 
Andes and coastal area from around 500 to 1000 CE. | 
The tombs found are the first ever found tombs of 


outstanding Wari craftsmen and confirm Huarmey’s E 


importance as an administrative and cultural center. A group of tombs of elite craftsmen of the Wari culture 


2 Bie = 


= Noteworthy Posts inthe News: South America 


The primary burial is most likely that of an has been discovered at the archaeological site of 
adult man who appears to have been a basket Castillo de Huarmey, a pyramid-like burial complex in 


weaver based on the grave goods. He passed away at the 
age of 40 about 1,300 years ago. His body was wrapped in 
layers of fabric and buried alongside his tools of the trade: 
axes, knives, saws, and a cane used to make baskets. There 
was also beautiful jewelry, such as a gold headdress and 
a gold ear ornament inlaid with a semi-precious stone. The 
other man and the adolescents were buried with him. The 
two women were close by. Archaeologists believe they may 
have all been related. 

The artisans had to have been attached to the royal 
court. Archaeologists discovered a royal mausoleum in 2010 
that housed the remains of one queen, 57 aristocratic women, 
six human sacrificial victims, and two guards who had their 
feet amputated so they could never desert their post. More 
than 1,300 objects in gold, silver, bronze, gemstones, wood, 
bone, shell, and painted ceramics were housed in the 
mausoleum. The tombs of the elite craftsmen were located 
just below the mausoleum, a step down from the royals in 
the hierarchy, but so high in status that it’s entirely possible 
that Wari artisans were 
either elite-born or able 
to rise through their work 
to the upper echelons 
of society. Archaeologists 


the Ancash Region of Peru. 


rem 
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The Gallery of Elite Craftsmen found 
in 2022 was located just beneath 
the royal mausoleum of Castillo de 


Huarmey, discovered 10 years before. 
have named this part of © M. Giersz, under CC BY-SA 4.0 licence. 
the cemetery the “Gallery of Elite Craftsmen”. 

All of these new discoveries support the view that 
Castillo de Huarmey served as the most important power, 
administrative and craft center, and necropolis of the empire’s 
highest elites, as well as the most important complex on the 
Peruvian coast during the Wari period. This remarkable 
discovery occurred in the midst of an uncertain scenario, 


Golden ear ornament with inlays as Castillo de Huarmey had long been thought to have 
of semi-precious stones © M. Giersz, been looted in its entirety by treasure hunters. 
under CC BY-SA 4.0 licence. Arkeonews.net has their story here: Craftsmen = 


There's a New Book Out! Now Available on Amazon: 


Maya Mold Made: Virtual Impressions of Ancient Figurine 
Molds in the Ruta Maya Foundation Collection 
by Mark Van Stone, together with Paul Johnson 


Note: Mark Van Stone will be out Aztlander live-streaming presenter 
on Monday, October 10 — Indigenous People's Day ! 


Mass production in ancient Mesoamerica: 
Maya Mold Made presents a collection of Maya Mold Made 
208 ancient clay figurine molds from the late Virtual impressions of ancient figurine molds 


in the Ruta Maya Foundation collection 


Maya Classic period (ca. AD 730-830), once 
employed in the mass-manufacture of musical 
figurines for ceremonial use, now in the collection 
of the Ruta Maya Foundation in Guatemala. 


More than a descriptive record of significant 
rare artifacts, the book exhibits an unexamined 
chapter of Classic Maya life, and brings it to life 

with realistic virtual restorations of now-lost 

mold-made objects in images uniquely created by 
digital photo-capture of a compelling high-relief 

optical effect known as the hollow-face or hollow- 
mask illusion, with no harm done to the molds. 


The result reveals never-before-seen examples of a popular Maya art that allows 
us today to feel a direct human connection with the remarkable people that made 
them more than a millennium ago — small ceramic figures, sometimes called 
"Jaina" figurines, that depict many aspects of daily life in that ancient time, 
both royal and mundane. 


Archaeological evidence shows they played a role in the ritual practices of all 
levels of Maya society. How was this demand met and how could such engaging 
art be made affordable to the common people as well as the royal elite? 
The molds in this collection provide an answer: economy of scale. 

They were mass-produced, manufactured in vast numbers. 


In 448 pages richly illustrated with over 800 color photos and illustrations, the 
book describes the development, technology, and societal role of the ancient 
Maya's figurine industry. The iconographic analysis of objects in its catalog core is 
supported further in appendices of supplementary text and photo references. It is 
one of only a few books in ancient popular Maya art and its industrial production. 


Created for all enthusiasts of Maya art and culture, from students to scholars. 
Order here with this hyperlink: Maya Mold Made 
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The Copan/Caracol Connection 


David Stuart expressed his surprise in 2007 to discover a 
new title for Copan’s dynastic founder, Yax Kuk Mo (Maya 
Decipherment, June 25 2007). The last two glyphs at the 
bottom of Stela 63 identify the founder as Uxwitza' — Three 
Hills lord. Stuart pointed out that there is only one site in the 


Maya world with the toponym Three Hills and that is Caracol. 


Stela 63 was commissioned by the second king of Copan, 
Popol Hol, to commemorate the turning of the baktun 
9.0.0.0.0 which he celebrated with his founder/father on 
December 9, 435. Waxaklahun Ubah Kawil (aka Eighteen 
Rabbit), the 13th king of Copan who referenced the same 
9.0.0.0.0 baktun turning on his Stela B, also referred to 
Yax Kuk Mo as a Three Hills lord on Stela J. 
Strontium/oxygen isotope ratio analysis of Yax Kuk Mo’s 
remains (Price, et. al. 2009) are compatible to similar ratios 
measured in the central Peten. This, plus these references 
to Three Hills lord has led some archeologists to propose 
that Yax Kuk Mo was born into the 
Caracol nobility and subsequently 
joined the royal court at Tikal before 
taking over Copan in 427CE. 
However, no isotopic measurements 
have been done at Caracol and 
while Tikal is in the center of the 
Peten, Caracol is on the edge 
1 approaching the foothills of the 
Maya Mountains. That geographic 
difference may affect the isotope 
ratio. It is more likely that Yax Kuk Mo 
was born in the central Peten in the 
vicinity of Tikal and only later attained 
® ahau rank at Caracol. No reference 
to him has yet been confirmed at 
a Caracol, but the “Hombre” statue 
at Tikal likely bears his name. 
There is another king of Copan 
ıs Whose name does appear in the 
epigraphic record at Caracol. 
Stela 16 of that city includes the 
*® name of Balam Nehn, the seventh 
king of Copan, also known as 
„Waterlily Jaguar. This stela was 
raised in 534 by the then reigning 
king of Caracol, Kan |. Stela 16 was 
18 found broken in two pieces and 
buried under a plaster floor, which 
damaged many of the glyphs. 


Caracol Stela 16. 
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Map of the Maya region showing sites 
menioned in text. Based on Google 
satellite imagery. 


The last part of the text is legible 
and introduces a cast of characters. 
C11-D11 is Kak Ujol, 
grandfather of Kan |. C12-C14 names 
his wife, Lady Atba or Atya, who came 
from Xultun. D14-D16 may name the 
son of Kak Ujol who succeeded him 
and who was the father of Kan I. 
Then comes a surprise. D17-D18 is 
the name and title of Balam Nehn, 
the current king of Copan at the time. 
What was Balam Nehn doing way 
up in Caracol 130 miles from his 
own city? Why would Kan | name 
him along with his ancestors? The 
key lies in the glyph immediately 
preceding Balam Nehn’s name at 
C17. Unfortunately C17 has not been 
deciphered. Its second half is ch'en 
and u-cab-ch’'en translates as “in the 
land of’ which would mean that Balam 
Nehn was the overlord of Caracol. 
continued on next page 


GS Aztlander Scholarly Focus: Janice Van Cleve 


The Copan/Caracol Connection continued from the previous page 


That would be a big stretch! Until C17 is firmly translated, Stela 16 will have 


to keep its secret. 


[By the way, this Stela 16 is commonly claimed to be the first and only 
time that kings of Copan are mentioned on another city’s stela. Not so. Both 
the 3rd and 4th kings of Copan are listed on Quirigua Stela 26 as overlords 
of that polity. See The Kings of Copan in their Own Words, p. 71.] 

Perhaps Balam Nehn was related in some way to Kan |. Did Yax Kuk 
Mo leave any relations behind in Caracol when he was an ahau there? We 
have not found any inscriptions that identify the parents of Balam Nehn, 
nor of the four kings who preceded him on the throne of Copan. 

Popol Hol, the second king of Copan, very clearly identified his 
father on Stela 63 and on Stela 20, he uses the “son of mother” glyph 
but the part that would have contained her name has been lost. 

Without a firm translation of C17 on Caracol Stela16 we have 
no idea in what capacity Balam Nehn appears on that stela nor for that 
matter how he became king of Copan. Lady Atba of Xultun may be the 
key that connects the two. It is pure conjecture, but she could have been 
Yax Kuk Mo’s daughter. Her trajectory from Xultun in the central Peten 
to Caracol mirrors his. The life spans of all the players fit. Balam Nehn 
may have been her great grandson and if the dynastic line had died out 
at Copan, Balam Nehn may have been the next of kin. That’s the story 


presented in The Founder. 
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by Janice Van Cleve 
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Ancient Maya Altar Discovered in A 7 4 x TN 
Guatemala Reveals Conquest Strategies, 
Reminiscent of “Game of Thrones” 


Archaeologists discovered a 1,500-year-old 
carved altar at the Maya site of La Corona, 
located within the Maya Biosphere Reserve in 
northern Guatemala. This monument presents 
new evidence of how a powerful kingdom, the 
Kaanul dynasty, forged strategic alliances that 
encircled and eventually toppled the powerful 
city-state of Tikal, opening the way for Kaanul 


dominion over much of the lowland Maya 
region. 

Archaeologist Dr. Tomás Barrientos, 
of Guatemala’s Universidad del Valle and 
co-director of the La Corona project added, 
“For several centuries... the Kaanul kings 


dominated much of the Maya Lowlands. This 


altar contains information about their early 
strategies of expansion, and confirms the 
important role that La Corona played in the 
geopolitical strategy of the Kaanul kings, 
resulting in the conquest of its main rival, 
the city of Tikal, in 562 CE.” 

“This altar shows us a part of 
Guatemala’s history and | would call this the 


historical Maya version of ‘Game of Thrones,” 


Museum Exhibit: 


“Lives of the Gods: 
Divinity in Maya Art” 


November 21, 2022 - 
April 2, 2023 
at 
The Met Museum 


In Maya art, the gods are depicted at all stages of life: 
as infants, as adults at the peak of their maturity and 
influence, and as they age. The gods could die, and some 
were born anew, serving as models of regeneration and 
resilience. In Lives of the Gods: Divinity in Maya Art, 
rarely seen masterpieces and recent discoveries trace the 
life cycle of the gods, from the moment of their creation 
in a sacred mountain to their dazzling transformations as 
blossoming flowers or fearsome creatures of the night. 
Maya artists depicted the gods in imaginative ways 


Archaeologist Dr. Marcello Canuto, Director of the 
Middle American Research Institute at Tulane 
University and Co-Director of the La Corona 
Project, sits beside the ancient Maya altar that he 
and his colleagues discovered in the jungles of 
northern Guatemala. Image credit: National Museum 
of Archaeology and Ethnology in Guatemala City — 
La Corona Regional Archaeological Project. 


Dr. Barrientos added, comparing the 
maneuvering by the Kaanul kingdom 
to that in the “Game of Thrones,” where 
the noble families compete over control 
ofthe seven kingdoms. 

The U.S. Dept. of the Interior 
has their report here: La Corona Altar m 


from the monumental to the miniature — from exquisitely 
carved, towering sculptures to jade, shell, and obsidian 
ornaments that adorned kings and queens, connecting 
them symbolically to supernatural forces. Finely painted 
ceramics reveal the eventful lives of the gods in rich detail. 
Created by master artists of the Classic period 
(250-900 CE) in the royal cities of what is now Guatemala, 
Honduras, and Mexico, the 120 landmark works in Lives 
of the Gods evoke a world in which the divine, human, 
and natural realms are interconnected and alive. | 
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The P'urhépechas Were the Only à 
Indigenous Group in Mexico the Aztecs $ 
Failed to Conquer — but Despite that 


Feat, They Were Nearly Lost to History 
By Stephanie Mendez (for bbc.com) 


% 


“This is the legacy of our people,” my uncle 
said as we gazed at the pyramids. We 
were not in Egypt, but rather in the town 
of Tzintzuntzan, in Mexico’s southwestern 
state of Michoacan. The pyramids, or 
yacatas, looming in front of us were 
uniquely round and made of volcanic stone 
— perhaps the most intact relics of the 
P'urhepechas, a pre-Hispanic indigenous 
group that once reigned here, but that 
most people have never heard of. In fact, 
ld never heard of them either until a few 
months ago, when | found out that | was 
a direct descendant. 

Born and raised in California, | grew 
up unaware of this part of my heritage as 
it was lost in my family after my grandfather 


= 


passed away in 1978. My grandmother was g 
left with five kids and no income, but after Image credit: 


saving up, she brought my dad and his 
siblings to the United States in 1983. Under 
pressure to assimilate, my father disconnected from our 
P'urhépecha culture, and it was only recently, when | began 
to be curious about my identity, that | started questioning 
him about our past. So in 2021, at the age of 31, he brought 
me to Michoacan for the first time. Thats when | met my 
uncle Israel, and he revealed that not only were we 
P'urhépecha, but that my great-grandmother, Juana, was 
still alive and living in the small pueblo of Urén nearby. 
When people think about Mexico before Hernan 
Cortéz, they automatically think about the Aztecs, but 
what they don’t know is that the P'urhépecha existed at 
the same time — and they were such a mighty kingdom 
that they were the only indigenous group in Mexico 
that the Aztecs failed to conquer. 
Between the 14th and early 16th Centuries, 
the P'urhépechas dominated western Mexico with 
an estimated population of more than one million; 
Tzintzuntzan was their capital, where the /recha, or 
ruler, lived. (The Aztecs, meanwhile, ruled in Central 
Mexico, and the P'urhépecha empire prevented 
them from amassing territory to the north and west.) 
The empire chose this area for a reason: the 
basin is home to a colossal lake with several habitable 


Noteworthy Posts in the News: Meso 


According to Jahzeel Aguilera Lara, a geographer 
and researcher at the National Autonomous 
University of Mexico, “The yacatas of Tzintzuntzan — 
the ‘place of hummingbirds’— are the best-preserved 
pyramidal structures in the region.” Image credit: 
Brian Overcast / 


Standing talland Ea 
strong at 4ft 10in, “as 
my P'urhépecha 
great-grandmother 
is an elder of the © 
community who 
can speak the 


Stephanie Mendez. | 
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Alamy Stock Photo via bbc.com. 


islands, plentiful fish and a 
surrounding landscape lush 
with mountains blanketed 
in pine trees. The area is 
so spectacular that the 
P'urhepechas believed the 
lake was a gateway to heaven. 
“| lived in Pátzcuaro 
during my childhood and it’s 
the most beautiful place to 
visit for P'urhépecha history, 
there’s no other place like it,” 
my uncle told me. 
bbc.com has the full 


story here: The P'urhépechas 
Submmited by Steve Mellard. m 


Most of the ancient world had a celebration for ancestors at 
although at different times of year. Day of the Dead in Todos Santos 
comes right after Hallowmas — the celebration of the Goddess 
returning to the Underworld in pagan pre-Catholic Europe. 

The Day of the Dead has layers of meaning celebrated 
throughout Mexico. The ancient Mexicans had various views 
of Death along with varying practices and times of the year 
for rituals honoring the passing of souls. 

One meaning of this holiday is a harvest festival 
(somewhat like Thanksgiving) where families gather to celebrate 
a good harvest, their well being, and remember their dearly 
departed. 

In late October, flying the red eye out of LA, I’d be 
accompanied by seasonal workers on their way back to their 
pueblos for this holiday... Todos Santos... Back when Mexicana 
Airlines still existed, the lines were long. Their burdens heavy. 
They took all sorts of things back home. La Raza de Oro. 

Then there is the 
artistic enterprise of making 
fun of Death. After all that 
is what we as living humans 
may fear the most. It makes 


ab SR: Mla EE Death part of Life in the 
Pensando en la muerte. altars, the graves, the 
An altar in Muade Kerns, 2003. dances, and parades. 


The fiestas. That doesn’t make death claiming your loved 
one easier but for the moment it’s SALUD and laughing 
about it all. Music and dance. Making political comments 
in printed handouts at the cemetery. 

Celebrations in the indigenous pueblos where people 
remember and communicate with their ancestors. Many 
friends say their father comes to see and counsel them. It’s 
a fiesta with compadres and family members, talking, eating, 
and drinking, and passing the night in the graveyard with 
music, and fireworks, and beautiful graves. 

| started doing paintings about the Day of the Dead 
in 1994 and was featured in the first D/D show at Maude 
Kerns... in Eugene, Oregon. Some of these paintings were 
in that show... Other shows followed that included making 
altar installations... Maude Kerns hosts an annual National 
juried Day of the Dead show. continued on next page Original artwork by Mitzi Linn. 


1 ) Public ¿ altar within a storefront. 2) Tomba ancestral, altar in inan n art Co-op. 3) Traditional Dare of the Dead altar 
of Felix Mendoza and Antonia Ruiz in Teotitlan. 4) Tia Lucia y su pero. 5) Public altar at a folk art collective. 


The Day of the Dead in Mesoamerica continued from the previous page 
Celebrating the Day of the Dead in Oaxaca 


The first time | spent the Day of the Dead and Todos Santos 
in Oaxaca was in 1988 when | arrived to spend six months. 
l’d been going there for month-long visits since 1982 and got 
chummy with the family at Casa Arnel which was a boarding 
house for students and hippy travelers. Grateful that family 
took me in as it made it possible to travel alone as a single 
woman to live there. 

Back then, Oaxaca was not the International tourist 
destination as it is now. The city was smaller. For the Day 
of the Dead, there was a public production in the Zocalo, 
a colorful sand carpet (tapete de arena) of the Feathered 
Serpent with skulls, slithering around under the trees. | guess 
the students at Bellas Artes produced it — as they do it in their 
own patio spaces or at the Plaza de Danza now. There were 
interesting shows at a few the galleries. Ah, Oaxaca artists!! 

Locals went to their cemetery to spend the night of 
November 1, and feasted the next day in their homes. Mole 
Negro con Guajolote 
(Turkey with chili/ 
chocolate sauce). | went 
late to the city pantheon on November 1, happily taking 
in the aroma of copal, the candle light, the people, music, 
and flowers. It was like a mandala, a sacred space. 

UNESCO recognized Oaxaca as a Heritage Site 
in 1994. This changed so many things. Tourism became 
Oaxaca’s main industry. It has meant that the Day of the Dead 
(Todos Santos) has grown to be a main fiesta that draws 
thousands from other places. There are contests for people 
in Comparsas, (like halloween parades). People in disguises 
dance their way through the streets. All businesses make 
public altars and there are lots of sand paintings. 

| am sharing some photos from my trip in 2014 when 
| was there for a month. Most are from El Centro Oaxaca. 

| spent November 1 and 2 in Teotitlan with long time 
friends Edmundo and Alicia Montano and extended family. 

NW, g Their compadres Elias and Guadelupe whom | met in 1992, 

Per PEUS. came from Mexico. The heartwarming fiesta went on for 
Original artwork by Mitzi Linn. several days. continued on next page 


Public altar in a shop in Oaxaca. 


The Day of the Dead in Mesoamerica continued from the previous page 


Personal Celebration of Day of the Dead 


| loved celebrating the Day of the Dead in Oaxaca. While | usually arrived 
for six months in time for it, | never ever expected to be participating in it 
because of the death of a close personal friend. However, in 1992, that 
abruptly changed when | found my dear friend Karen Turtle dead in her 
house during Holy Week that spring. She worked exporting folk art and 
textiles to shops in the U.S. We buried her ashes in the Teotitlan cemetery 
after all the appropriate rituals. 

We were both friends with the Edmundo Montano family in 
Teotitlan and went there together for some fiestas... there is a story called 
“Lessons in Speaking Oaxacan” on my blog... WILD WISDOM HIGHWAY... 
that covers her death, etc., in vivid detail. 

After Karen’s death in the spring, in the fall, | returned to Oaxaca 
for the winter as | had promised. Lichita Montano (her god-daughter) and | 
| decorated Karen’s grave for the Day of the Dead. The whole family went $ 
to the cemetery together, including Troy, their dog. Edmundo and Alicia 
cleaned up the family tombs, throwing out old flowers and sweeping 
earthen mounds and white concrete monuments clean. After that, they 
put fresh flowers, food, and candles out for Edmundo’s father. 

After tossing out old flowers and sweeping the earthen mound 
of Karen’s small grave for her ashes, Lichita and | took the large black 
pottery turtle out from under the brick altar, putting it on top. We covered 
the small earthen tomb with a carpet of marigold heads broken by a cross 
of white flowers in the middle. We lit small votive candles and placed a 
plate of tamales with a cerveza and oranges to lure her back from the 


the vases leaning against her cross. As we lit white candles, we each of her dear friend Karen Turtle. 
spent a few minutes remembering her in silence. Edmundo and Alicia 

reappeared from the back part of the cemetery briefly stopping to honor Karen. Then we returned to clean 
and decorate their house. 

Their home altar transformed into a table of abundance under an arch of sugar cane and large 
pictures of Sangre de Cristo, and Guadelupe. I’d brought some copal and decorated breads to go with the 

ome m secs flowers, Oranges, nuts, refrescos, mescals, and tamales that were 

‘aes sess | part of the offrenda. We lit candles and then copal incense with 
y ; which Alicia blessed the altar. Various adults and children fashioned 
an altar for the children out in the veranda. We gathered to eat 
tamales wrapped in banana leaves. The church’s bell started 
ringing at 3 pm and would ring until 3 pm the next afternoon. 

It got dark while we waited for their compadres Elias and 
Guadalupe from Mexico City. Visitors (compadres and family) 

"? from the pueblo started showing up with their offerings of flowers, 
- candles, and bread. Teotitecas do not spend that night in the 
1 graveyard. (November 1) They go to each other’s houses. 

| joined the family in their ceremonial line to receive new 
visitors in front of their altar. After beautiful words (short speeches) 
» and shaking each new person’s hand with the Zapotec blessing 
+ “shaa” and lighting the visitors’ candle, we sat down at a table, men 
on one side, women on the other. With offerings of mescals and 
cerveza and soft drinks, we toasted each other and life. The party 
had begun and would continue all night. Visitors left later, their 
baskets loaded with oranges and apples, and chunks of newly 
made chocolate as new ones came. 

My friend Karen’s grave has been used for another 
naa SS disfunto by the donating family. | believe her iron cross 
Edmundo and Alicia cleaning family __ was there still though. Los costumbres (gracias). 
graves for Day of the Dead. continued on next page 
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The Day of the Dead in Mesoamerica continued from the previous page 


Serpent Heart by Mitzi Linn 


Last night at 30,000 feet 
Flying out of Mexico City 
Death passed us by 


We, 
Travelers, migrant workers, homegoers, Oaxaquenos 
in an overloaded Mexicana flight going home for the 
fiesta of Los Muertos, de Todos Santos. 


In that overloaded plane 
migrants with their boxes, bags, 
their hopes, their memories of their tierra, 
the families, their hard work left in the US, 
the young, middle aged and old, 
hearts hungry to embrace their loved ones. 


Musicos del Campo Santo... : i 
a painting in honor of Jerry Garcia. -Me too, una gringa con raices profundo l 
Original artwork by Mitzi Linn. en la tierra Oaxaqueno, impatient to embrace my friends. 


Suddenly at 30,000 feet a big noise 
vibrated through the plane 
like a loud fog horn. 
l’d been talking to the guys next to me. 


No one said a thing about the noise. 
Pues, no pasa nada. 


Death passed by, gave us a look. 
That heavy Mexican plane 
in a heavy clouded sky. 
| acknowledged it. 
My ug life could suddenly end. 


El Descanso, Resting Place. 
Original artwork by Mitzi Linn. 


| found my prayer beads, blessed by Tibetan masters, 
and began OM TARE TU TARE... Tara’s mantra 
until | could see and feel con calma 
the possibility of passing into spirit. 


In my mind’s eye, my guru appeared briefly. 
| didn’t want to die then and 
| Knew the others with their bags and boxes 
just wanted to get to their pueblos 
and loved ones. 


| prayed for all of us. 
When the noise stopped 
We started talking again. 


Day of the Dead — Adam and Eve. 
Original artwork by Mitzi Linn. | loved Oaxaca even more when we landed. m 


The Day of the Dead in Mesoamerica continued from the previous page 
A Little Tribute to Frida and Diego 


Frida’s Bouquet. Ar \ beer ye Frida’s Salsa — collage. 
Original artwork by Mitzi Linn. & A ; {l j _ Original artwork by Mitzi Linn. 
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Frida and Diego Return. A She Returns to Rumba, 
Original artwork by Mitzi Linn. Á 
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<=) Looking Towards the Future: ‘Our Upcoming Aztlander Zooms 


Monday, November 7 - 8 PM EST «7 PM CT 
Our November zoom event will feature Guillermo de Anda with a program titled: 


“Underwater Archaeology: 
Explorations in the Great Maya Aquifer” 


National Geographic Explorer and Director of Mexico’s Great Maya Aquifer Project. 


Monday, December 5 • 8 PM EST • 7 PM CT 
Our first December zoom event will feature Nicholas Hellmuth with a program titled: 


“The Mysterious World of Maya Enemas” 


2022 IG Nobel Prize winner (enemas). Director of FLAAR Mesoamerica. Ph.D. from the University of Graz. 


Monday, December 12 •» 8 PM EST ° 7 PM CT 


Our second December zoom event will feature Carl Calloway with a program titled: 
“The Palenque Cross and Maya Numerology” 


Adjunct Professor, Ausitn Community College, Department of Art History. 


Monday, January 9 • 8 PM EST «7 PM CT 
Our January, 2023 zoom event will feature Ximena Catepillan with a program titled: 
“Maya Numbers and Computations” 


Professor Emerita, Mathematics Department, College of Science & Technology, Millersville University. 


The Maya World Illustrated 
with artist Steve Radzi 


OXKINTOK (Three Sun Stone) — 
“The Palace” (200-900 CE) 


Although the site of Oxkintok is seldom 

visited along the Puuc route south of Merida 

in the Yucatan, it is definitely a worthwhile 

site to explore. It is divided into several 

complexes, including this illustration of 

“The Palace” or “Palace of the Devil,” which 

features the remains of several anthropo- 

morphic figures standing in front. Most of the 

standing structures at Oxkintok date from 

the Classic Period; however, the site 

features an array of Early, Late and Terminal Classic styles of architecture. In addition, numerous tombs 
have been discovered here, though sadly many have been looted through time. 


Steve Radzi has been illustrating Maya sites for many years. In 1995, his original black & white illustrations 
were exhibited at the IMS Conference at the Miami Museum of Science. In recent times, Steve has colored 
them, bringing them to life. These illustrations have not been published before. We shall feature his work in 
this and upcoming issues. Enjoy. You may visit Steve’s site for more of his work. www.mayavision.com 
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INAH Investigating the Teotihuacan 
Mining Processes in the Sierra de 
Las Nevajas, by Sahir Pandey 

(for ancient-origins.net) 


Obsidian mines mined by the Prehispanic 
Mesoamerican tribes of Central Mexico, located just 
31 miles northeast of the ancient city of Teotihuacan, 
were investigated by archaeologists in September 
2022. More than 500 obsidian mine shafts in the 
Sierra de la Navajas have been uncovered, helping 
researchers gain new insights into the daily obsidian 
mining operations during the Teotihuacan era. 

This highly useful material was transported 
from the obsidian mines and then refined and 
worked on in workshops. Archaeologists and 
historians working at the site have no idea yet of how 
extensive this “cottage” industry was. Additionally, 
ceramic pieces and architecture containing obsidian 
pieces from the Teotihuacan period have also been 
discovered and are under examination. 

“The main production in the deposits of the 
Sierra were the preforms, and considering that 
Teotihuacan carving is very special, to the extent 
that a single wrong blow can ruin the raw material, 
it should have been more efficient to make the 
preforms in the deposit and finish the spikes in 
Teotihuacan,” said Alejandro Pastrana Cruz from 
the Directorate of Archaeological Studies of the 
National Institute of Anthropology and History. 

Obsidian is known to be one of 
Mesoamerica’s most important materials, with 
Teotihuacan controlling the trade of this valuable 
commodity, roughly between the 1st century CE 
and 600 CE. It is safe to say that for thousands of 
years, people living in the Sierra de las Navajas 
area have exploited the rare deposits of this 
semi-precious stone. 

Obsidian is a type of black volcanic glass, 
formed when lava cools after coming out of a 
volcano. Itis rich in the lighter elements like silicon, 
oxygen, aluminum, sodium, and potassium, as it 
comes from felsic lava. Felsic lava cools down at a 
fast rate and forms into a crystalline volcanic glass 
that turns into a variety of colors: ranging from 
black and grey to green and blue, depending 
on the location where it was formed. 

Over time, it became a highly integrated 
material in daily and ritual life, so much so that 
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source of obsidian mine shafts. Photo: M. Marat — INAH. 


its use is often touted as a reason why the 
Mesoamericans lacked advanced metallurgy 
skills. Its hard and sharp edges helped with 
cutting, tools, rituals (and instruments of worship), 
and military weapons that were centralized 

and mass produced in Teotihuacan. 

Teotihuacan would send skilled stone 
workers to the obsidian mines and mine the green 
(the Sierra de la Navajas region is famous for its 
green obsidian) and blue obsidian from under 
the volcanic ash. After this, the black and grey 
obsidian was selected to use in the manufacture 
of sharp-edged projectile points and knives. 

Ancient-origins.net has their article here: 
Obsidian Mine Shafts Uncovered and the original 
article from INAH with lots of photos is here: 


Teotihuacan Mining Processes B 


October 6 « 2 PM MDT 


October 4 and 18 ° Online Event 
6:30-8:30 PM Arizona Mountain Time School for Advanced Research Creative Thought Forum 


€ 


(5) Uncoming Zoom and In-Person Events for October 


“Understanding Indigenous Mexico through “Footprints at White Sands: Discovery, 
the Maya and Aztec Codices” + $50 donation Dating, and Significance” 
A page from Codex Borgia, y 
. 16th century, 
a illustration C R ah b 5 G H = F O RU M 


courtesy of the 
Arizona State Museum, 
University of Arizona. 


The goal of the CTF is for SAR to bring to Santa Fe 
exciting and inventive thinkers whose work illuminates 
topics of broad public concern — ranging from climate 

change and growing social inequality to the risks 
posed by new technologies. This forum features 
Matthew Bennett, Ph.D., David Bustos, and 


In this Old Pueblo course, Arizona State Museum 


ethnohistorian Dr. Michael Brescia examines the ' ! Bust 
manuscript culture of ancient Mexico and what bes Mee Brain e a Pea 4 
: a i e discovery of prehistoric human footprints a 
IE CORE TEVE AY ie PON A one White Sands in 2009. Noone expected that they 
social, and cultural rhythms of daily life for the would later be dated to the Last Glacial Maximum 
(26,000—19,000 years ago). 


Maya and Aztec societies of Mesoamerica. 
To register or for more information contact Old To register for this event click here: 


Pueblo at 520-798-1201 or info@oldpueblo.org Creative Thought Forum 


October 7,7 pm ET*6 pm CT Pre-Columbian Society of Washington D.C. Zoom 


“Collecting Huastec Sculpture before 1940: Huastec Cultural Patrimony 
at the Intersection of Euro-American Imperial and Industrial Ambitions” 
by Dr. Kim N. Richter, Getty Research Institute 


Access this zoom link to register: Huastec Cultural Patrimony 


Pre-Columbian Huastec sculptures are nearly ubiquitous in private and museum collections of 
Mesoamerican art. While these sculptures appeal to modern collectors because of their bold forms 
and sometimes naturalistic style, | argue that it is the region’s location and natural resources that resulted 
in the dispersal of these sculptures into international collections. The city of Tampico in the Huasteca 
region of northeastern Mexico — today considered a marginal town on the Gulf coast — was a major 
international hub during the nineteenth and early twentieth centuries, following Mexican Independence. 
The lure of silver mining, the construction of railroads, and discovery of “black gold” first found in the 
region brought foreign prospectors, geologists, oil executives, industrialists, and diplomats to Tampico, 
who carried off Huastec sculptures to their home countries as souvenirs and prized ancient collectibles. 
Eventually, many of these sculptures came to grace the exhibition halls of some of the grandest museums 
in Europe, the USA, and Mexico. This story of Huastec coleccionismo directly intersects with global 
politics and, indeed, directly results from Euro-American imperial and industrial ambitions in Mexico. 


Dr. Kim N. Richter is senior research specialist in the Director's Office at HE HUASTECA 


the Getty Research Institute. She received her Ph.D. in art history at the 
University of California, Los Angeles, specializing in Pre-Columbian art 
and archaeology. She is author of numerous articles on Huastec art, 
co-editor of The Huasteca: Culture, History, and Interregional Exchange 
(2015), co-curator of Golden Kingdoms: Luxury and Legacy in the Ancient 
Americas (2017), and co-editor of the award-winning accompanying 
Golden Kingdoms catalogue. She leads the collaborative digital initiative 
focused on the Florentine Codex, an encyclopedic manuscript about 
Mexica life and culture created in sixteenth-century Mexico. 
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October 6 * 7 pm PM PT 
Oregon Archaeological Society 


“Ancient America: Time Trek” 
cH 
<a, 


OAS events are place on You Tube 
one day after the live event. 
Go here: Ancient America Trek Time 


October 8 • 9 AM until Noon CT 
at the Gault archaeological site, Florence, TX 
“Guided Tours of the Gault Site” 


Earliest American rock art? 
Some incised stones found in 
excavations at the Gault site, 
copyrighted photos used with 

permission of The Gault School 
of Archaeological Research. 


The Gault School of Archaeological Research 
(Austin, Texas) offers guided tours of the Gault 
archaeological site in partnership with the Bell 
County Museum and the Williamson Museum. 
Gault, about 40 miles north of Austin, Texas, has 
produced evidence of almost continuous human 
occupation starting at least 16,000 years ago, 
making it one of the earliest reliably dated sites 
in North and South America. $10 (under 10 free) 
For more information and reservations on the October tour 
contact the Bell County Museum at 254-933-5243. 
For information about the Gault site visit: 


The Gault Archaeological Site 


October 12-15 • Times TBA 
“79th Plains Anthropological Conference” 


The Friday evening banquet keynote speaker will be 
Mr. Chase Kahwinhut Earles, a member of the Caddo 
Nation and a potter who uses traditional hand building 
and firing techniques to create art pieces that reflect 
his heritage as well as pop culture. In addition to 
presentations there will be field trips (additional fees 
charged) to the Paleoindian Beaver River Complex 
Bison Kills site and the National Cowboy & Western 
Heritage Museum. 
For more information visit the 


Plains Anthropological Society website at: 


79th Plains Anthropological Conference 


October 7 ° 7 PM CT 
Maya Society of Minnesota Zoom 
“Keeping Our Historical Memory Through 
the Dawn Tradition in the Maya Highlands” 
with lyaxel Cojti Ren 


The ancient Mesoamerican peoples had a historical 
consciousness that became apparent with the 
development of writing systems, the production of 
books, and oral tradition where the memory of their 
first settlements and their ancestors was kept. 

Dr. lyaxel Cojti Ren is an assistant professor of 
anthropology at the University of Texas at Austin; 
she received her PhD from Vanderbilt University. 
Her research interests include Postclassic Maya 
archaeology, Postclassic Mesoamerica, Maya Epigraphy, 
Maya iconography, Mesoamerica oral and historical 
tradition, and historical memory in Guatemala. 

Access this hyperlink to register for the event: 


Keeping Our Historical Memory 


October 7 «9 AM ET 
October 8 10 AM ET 
Dumbarton Oaks Virtual Symposium 
“Beyond Representation: 
Ancient Indigenous Visual Culture” 
This two-day symposium explores 
non-iconographic approaches to the study 
of images from the Ancient Americas. 


Upcoming Zoom and In-Person Events for October 


T 
N i A = 
. Beyond 
Representation 


Access this hyperlink to register for the event: 


Ancient Indigenous Visual Culture 


October 12-14 • Hours & Fees TBA 
New Mexico Association of Museums 
NMAM 2022 Annual Conference 
“Silver Linings: Adaptation and Sustainability” 
In response to conditions of the past three years: 
geopolitical unrest, an endemic virus, a looming 
recession, and raging wildfires. Where can we find 
silver linings from these situations to adapt and 


sustain New Mexico’s cultural landscape? 


For more information visit: 
NMAM 2022 Annual Conference 
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(=) Upcoming Zoom and In-Person Events for October 
= October 12 6 PM ET October 15 ° 7 PM ET 
Pre-Columbian Society of NY Zoom The Pre-Columbian Society at the University 
“Gobernantes de Piedra: A Reinterpretation of Pennsylvania Museum of Archaeology 
of Postclassic Huastec Sculptures” and Anthopology Zoom 
by Kim Richter, Senior Research Specialist, “Astronomical Significance of Group E-Type 
Getty Research Institute Complexes in Maya Architecture” 
= ea with Ivan Šprajc 
| m Toone l This presentation will summarize the results of a 


= M z i = systematic study recently carried out by Ivan Šprajc 
and based on the alignments measured in dozens of 
, : n ar ee: E-Groups in the central Maya Lowlands. Ivan is head 
Female stone sculpture found in the community of Hidalgo Amajac, in of the Institute of Anth ropological and Spatial Studies 
the municipality of Alamo Temapache, Veracruz, on New Year's Day. ; ips F 
Photo courtesy of Maria Eugenia Maldonado Vite. at the Scientific Research Center of the Slovenian 
The year 2021 began with surprising archaeological Academy of Sciences and Arts (ZRC SAZU), in 
Ljubljana. In the field of archaeoastronomy, Sprajc has 


news — a welcome distraction from the doom and 
gloom of the pandemic: a spectacular Huastec accomplished extensive research on the concepts 


sculpture had been found in the community of about the planet Venus in the Mesoamerican world 
Bea eee view, particularly on its rain, maize and fertility 
The sculpturehas been hailed as proof that women symbolism ang ns ppseranonal pases iste 
actively participated in governance of the Huasteca. original contribution has been his research of the 
In this lecture, Kim will assess the reception and astronomical significance of architectural orientations. 
interpretation of this monument by placing it in the Having measured and analyzed hundreds of 
context of the larger corpus of Huastec sculptures alignments in various Mesoamerican regions, 
and a ma k ah be gl ie Gi he has offered novel interpretations of this aspect 
rOpresen Ing 2 — 2 governing ili ace of architectural and urban planning. 
To register for this event click here: ; ; ; 
Postclassic Huastec Sculptiues Access this hyperlink to register for the event: 
E-Type Complexes in Maya Architecture 


Wednesday, October 19 • 8 PM ET The Meeting ID is 380 468 5493. 


Institute of Maya Studies Zoom 
“Preserving Underwater Maya Finds 
Using 3D Technology” 
with Heather McKillop, Louisiana State University 


October 17 • 7 PM Arizona Mountain Time 
Arizona Archaeological and Historical Societ Zoom 
“Chacoan Perishable Technologies 
in Regional Perspective” 


with Edward A. Jolie, Associate Curator of Ethnology 
and Associate Professor @Arizona State Museum 
and University of Arizona School of Anthropology 


Alumni Professor in the LSU Department of Geography 
& Anthropology and founder-director of the LSU DIVA 
Lab, which stands for Digital Imaging and Visualization 
in Archaeology. She is best known for her research into 
ancient Maya coastal trade routes and for her related This presentation focuses on the distribution of traditions 

discoveries of a roughly 1,200-year-old wooden canoe of ritual basketry at Chaco Canyon and beyond to suggests 


paddle and jadeite scraping tool, both found underwater linkages between the social entities that maintained them, 
in a mangrove peat bog below the sea floor in Belize. first at Pueblo Bonito and, later, at outlying communities. 
Access this hyperlink to join in the event: Access this hyperlink to register for the event: 


Preserving Underwater Maya Finds Chacoan Perishable Technologies 


GS 


October 20 « 7:30-8 PM Arizona MT 


Old Pueblo Archaeology Center’s 
“Third Thursday Food for Thought” 


“A Conversation about 
Indigenous Archaeology” 


with archaeologist Kerry F. Thompson, Ph.D. 


KTE 


Stumbling on archaeology as a career at the age of 
19, Dr. Kerry F. Thompson’s negotiation of her Diné 
identity with a career in archaeology has taken her 
from Archaeological Technician at the Navajo Nation 
to Department Chair at Northern Arizona University. 
Join her in this conversation from her home on 
the Navajo Nation in Leupp, Arizona. 


To register for this event click here: 
A Conversation about Indigenous Archaeology 


Wednesday, October 26 • 8 PM ET 
Institute of Maya Studies Zoom 


“Living Under the Canopy: Lowland Maya 
Urban Studies in the Age of Lidar” 
with Dr. Damien B. Marken, 
Commonwealth University of Pennsylvania 


Dr. Marken excavating a 
cached ceramic vessel 
from the El Perú-Waka' 

hinterland settlement 

T19-1, Tres Hermanas 
District. Photo by 

D. Menéndez, 2019. 


Archaeologists of the Proyecto Arqueológico Waka’ 
(PAW) have spent the last twenty years investigating the 
ancient Maya city of El Perú-Waka', Peten, Guatemala, 
mapping its structures, studying its water management 
systems, and excavating its buildings, large and small. 


Damien B. Marken is Assistant Professor in the 
Department of Anthropology, Criminal Justice, and 


Sociology at Commonwealth University of Pennsylvania. 


In 2011, he received his PhD in anthropology from 
Southern Methodist University. A National Geographic 
Society grantee and Explorers Club Fellow, 
he has actively participated in field studies across 
the Maya lowlands. 


Access this hyperlink to join in the event: 
Living Under the Canopy 


3 Upcoming Zoom and In-Person Events for October 


October 21-23 ° See program for times 
The Texas Archeological Society 
“93rd TAS Annual Meeting” 
Public Forum: Bobby Gonzalez, 
Chairman, Caddo Nation 
Banquet & Speaker: Rolfe Mandel 
and a Field Trip to the: 

Caddo Mounds State Historic Site 


\Patd Texas Archeological Society Annual wh) Wb 
BASU i conjunction with the — 
sence Texas a ad Conference bmg 


at the EUe of Teras Nie 
To register for this event click here: 
93rd TAS Annual Meeting 


October 29-30 • 10 AM-8:30 PM Arizona MT 


The Texas Archeological Societyhosted by 
AAS Verde Valley Chapter at Sedona Elks Lodge, 
Sedona, Arizona 


“Arizona Archaeological Society 
State Meeting” 
The focus of this year’s AAS State Meeting is 
“Rock Art of Arizona... and Beyond.” Speakers include 
Kelley Hays-Gilpin and Evelyn Billo (keynote speakers) 
plus Aaron Wright, Neil Weintraub, Spence Gustav, 
Jon Petrescu, and Ka’imiloa Chrisman. 
To register for this event click here: 


Arizona Archaeological Society State Meeting 


October 27 • 4PM MT 
Crow Canyon Four Corners Lecture Series 


“Paint Technology in the Chaco World” 
with Kelsey Hanson, 


Paint is one of the oldest known human technologies, 
yet it remains underrepresented in archaeological 
discourse. Making paint requires intimate knowledge 
of geologic sources, processing requirements, and 
application techniques. In the contemporary Pueblo 
World, paint is an especially important element of 
performance regalia, communicating important 
knowledge, directional symbolism, and more. In this 
talk, Kelsey E. Hanson will contextualize paint as a 
technology and illustrate its significance in performances 
in the Chaco World of the northern U.S. Southwest. By 
looking at trends in paint production and depositional 
practices through time, Ms. Hanson will offer some 
initial thoughts on sociopolitical change in the rise 
and fall of the Chaco World. 

Click here to register for this event: 


Paint Technology in the Chaco World 
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3,200-Year-Old Mural of Knife-Wielding 
Spider God Found in Peru 

Local farmers accidentally destroyed 60 percent 
of the shrine complex that houses the ancient 
Cupisnique painting 


Last year, local farmers clearing land in the 

La Libertad region of northwestern Peru came 
across something unexpected: the ruins of a 
shrine bearing a large mural painted in shades 
of ocher, yellow, gray and white. 

Researchers have now identified the image 
as a 3,200-year-old painting of a knife-wielding 
spider god. The farmers, who were using 
heavy machinery to extend their avocado and 
sugarcane plantations, accidentally destroyed 
about 60 percent of the shrine complex. 

Régulo Franco Jordán, archaeological 
director of the Augusto N. Wiese Foundation, 
says the adobe shrine was probably built by 
members of the Cupisnique culture; its location 
near a river suggests that it may have honored 
water deities. 

“What we have here is a shrine that 
would have been a ceremonial center thousands 
of years ago. The spider on the shrine is 


Archaeologists Unearth Fourteen 1000-Year-Old Pre-Inca Mummies in Peru 
In a recent discovery, a team of Peruvian archaeologists & ws AE GO peat ae 


have discovered fourteen pre-Incan mummies at 
the archaeological complex of Cajamarquilla that 
is located in the east of Lima. The mummies are 
believed to be 800-1000 years old. 

The mummies were found with oher artifacts, 


including ceramic pots, decorated calabashes, knitting 


gear, and a few other botanical remains. 

As per the archaeologists, the children and 
adults were sacrificed in honor of a prominent figure 
within the local elite. 

National University of San Marcos (UNMSM) 
archaeologist Yomira Huaman, is in charge of the 
Cajamarquilla archaeological site. 

She said that her team has found that six 
of the mummies are children. The rest are adults. 
Two are confirmed to be women. 

Archaeologist and professor at UNMSM Pieter 
Van Dalen Luna said, “Andean societies believed 
that after passing away, people didn’t disappear. 


Gs Noteworthy Posts in the News: 


Spider mural, Virú Province, Peru. Image credit: 
Feren Casillo at archaeology.org 


associated with water and was an incredibly 
important animal in pre-Hispanic cultures, 
which lived according to a ceremonial 
calendar. It’s likely that there was a special, 
sacred water ceremony held between January 
and March when the rains came down from the 
higher areas.” 

The Cupisnique culture began around 
1250 BCE, and lasted until about 1 CE. During 
this time, people built the area’s first known 
temples and created pottery in the shapes 
of animals, fruits, human heads and houses. 

Smihsonianmag.com has their news 
release here: Spider God Mural in Peru 
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Scientists excavate fourteen pre-Inca skeletons. 


Death wasn't an ending, but a beginning, 
a transition to a parallel world. 

“As part of the funerary rites for a ruler, 
other people were sacrificed in his honor, and 
placed in the tomb's entrance so that they 
could accompany him on the path of the dead.” 

Wionews.com has their report here: 
Fourteen 1000-Year-Old Mummies E 
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Oregon Archaeological Society 

“PSHK Origins and the Peopling 
of the Americas” 

Lecture given by Dr. lan Buvit 


Paleo-Sakhalin-Hokkaido-Kuril 


Click on this hyperlink toa access the recording: 


The Peopling of the Americas 
. š l 


Submitted by Michael Ruggeri 


Verde Valley Archaeology Center 


“A History of the Ancient Southwest” 
Lecture given by Dr. Stephen H. Lekson 
discussing his latest book, with 35,092 views 


Verde Valley 
sae Chapter 


Arizona Archaeological Society - Verde Valley Chapter 
Distinguished Speaker Series 


Dr. Stephen H. Lekson 


Curator and Professor of Anthropology 
University of Colorado at Boulder 


Click on this hyperlink to access the recording 


A History of the Ancient Southwest 


Institute of Maya Studies Zoom Recording 
“Lives of the Gods: Divinity in Maya Art” 
with James Doyle, Ph.D. 


When Maya artists 
gave shape to the 
divine in paintings and 
sculpture, they made 
distinct theological 
choices about 
corporal form and 
surface features as 
they personified 


natural forces. 
A new exhibition organized by the SEEE 


Museum of Art and the Kimbell Art Museum will 
explore the rich imagery of Classic Maya deities 
created by artists in what is now Mexico, Guatemala 
and Honduras in the first millennium. James Doyle 
is the Director of the Matson Museum of 
Anthropology and Associate Research Professor 
at Pennsylvania State University. 


Access this hyperlink to join in the event: 
Lives of the Gods Divinity in Maya Art 


important Videos on YouTube You May Have Missed 


Crow Canyon Archaeological Center 
“13th Century Re-use of 
the Wallace Great House” 
with Drs. Bruce and Cynthia Bradley 


Wallace: Great Mouse 


'nth Century Bonito Rete 


Continuing E have contributed to our 
interpretation of the reuse of the 11-12th century 
Wallace Chaco great house in the 13th century. 
Click on this hyperlink to access the recording: 
Re-use of the Wallace Great House 


Submitted by Michael Ruggeri. 


The Arizona Archaeological & Historical Society 
“Re-viewing the Dishes: Considering the 
Place of Salado Polychrome 
Ceramics in the Phoenix Basin” 
Lecture given by Caitlin Wichlacz 
How were Salado polychrome (Roosevelt Red 
Ware) ceramics incorporated into Phoenix basin 
Hohokam ceramic assemblages during the late 
Classic period? 
Click on this hyperlink to access the recording: 


Salado Polychrome Ceramics 


Submitted by Michael Ruggeri 


Institute of Maya Studies Zoom Recording 
“The Big Reveal: Lidar-Aided Survey 
in the Northern Maya Lowlands” 
with Ken Seligson, Ph.D. 


Deep in the hilly Puuc 
Region of the northern 
lowlands, a recent 

240-sq-km lidar flyover has 

allowed archaeologists to 
confirm previous suspicions 

that the north was just 

as densely populated and 


architecturally complex Z 
as the south. Dr. Ken Seligson is Assistant Praia of 


Anthropology at California State University Dominguez 
Hills in Los Angeles County. 


Access this hyperlink to join in the event 


Lidar-Aided Survey Is Revealed 


Please check out this short Nat Geo recording 
before his Aztlander program in November! 


= 
Aztlander Zooms on YouTube 
“My Discovery of the 
“Explorations in the Great Maya Aquifer: 
Caves of the Maya Dead” 
with Dr. Guillermo De Anda 


Tomb of the Jade Jaguar” 
with Dr. Nicholas Hellmuth 


Recent live Streaming Events You May Have Missed 


G 


Guillermo de Anda 


Talk of the town! 
“My Discovery of the 
Tomb of the Jade Jaguar” 
with Dr. Nicholas Hellmuth 
{ diving in the 
Sacred Cenote, 
Chichen Itza 


oa 
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Meya ed Dr. Guillermo de Anda, is director of the 
Great Maya Aquifer Project, an underwater 
cave explorer, collaborator of the National 
Geographic Society, and a researcher at the 
National Institute of Anthropology and History 
INAH. He talks about the research that he has 
been developing during the last 25 years in the 
Yucatan peninsula, with a special emphasis 
on the multidisciplinary work carried out 


yI 
that the ancient Maya utilized! 


Dr. Nicholas Hellmuth had beginner’s luck to 
discover one of the most richly stocked royal 
burials of the entire ancient Maya realm 


(Tikal Burial 196). He accomplished this while 
still a student at Harvard, while working on 
by the Gran Acuifero Maya project. 


the University of Pennsylvania archaeological 
project at Tikal, Guatemala. * We topped the 
100-participant zoom limit! If you missed this 
wonderful event, be sure to check it out soon. Click on this hyperlink to access this short 
Click on this hyperlink to access the recording: Nat Geo recording: 
Tomb of the Jade Jaguar Caves of the Maya Dead 

Live Streaming Events on YouTube Channels 


Each of these names are hyperlinks to access the channels of your choice. 


3 
© 
KIT 
Click on them, and they will open for you in another browser window. 
Ancient Americas Mark Van Stone 
Amerind Foundation Peabody Museum Lectures 
Penn Museum 


ArchaeoEd Podcast 
Archaeology Cafe 
Archaeology Southwest Smithsonian Native American Museum 
ArchaeologyTV Teotihuacan: City of Water, City of Fire 
The Archaeology Channel 


Arizona State Museum 
We hope that you have enjoyed this issue of The Aztlander! 
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School for Advanced Research 


Feel free to contact us to leave your comments and suggestions for future issues. 
The Aztlander is announced to thousands of Ancient Americas enthusiasts. If you would like 


to donate to sponsor an ad for your business or organization, remember we provide hyperlinks, 
so folks can immediately access your website for products, services, book sales, etc. 


